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Creative Writing: Poetry
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Throughout this semester, you will study, discuss, and analyze contemporary poetry.  
With the aid of poetry circle discussions, it is hoped that you will be inspired beyond measure, and, in turn, create innovative poems of your own.   
Along with discussions, quizzes, and reflection pieces, the culmination of the class will result in a poetry portfolio, which will be professionally bound by the DocuCenter.      
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By the end of Creative Writing: Poetry, you should be able to undertake the following:
· identify poetic terminology
· present timely and sensitive mini-lectures to your peers 
· gain a better understanding for our multicultural landscape

· accumulate creative works of your own in order to be bound  

· From Totems to Hip-Hop:  A Multicultural Anthology of Poetry Across Americas . . .
· I also recommend picking up a three-ring binder, a memory stick, and index cards.  

Attendance is mandatory.  

After one week of absences (three MWF or two TR), your final grade will drop one full letter for each cut.  Therefore, I suggest you save these for an illness or an emergency.  

For an absence to be excused, I must receive prompt documentation from a medical professional and/or a coach.  No note = No excuse.  It’s that simple.    

Likewise, regular tardiness will negatively affect your final grade, and any late work will receive a grade of F.


No chew.  No cell phones.  No CD players.  No farm animals.      


Final portfolio:

25%


          90 – 100   =  A


Poems / Participation:

25%


          80 –   89   =  B

Reflection essays:

25%


          70 –   79   =  C  
Quizzes:


25%


          60 –   69   =  D

Total:

          

100%



0 –   59   =  F
(No credit)

I will be available for conferences regarding the course from 4:00-5:00 on Monday, Wednesday, and Friday.  I will also be in my office from 1:00-2:00 on Tuesday and Thursday.  

If these times are not convenient, please contact me, and we will work something out. 
My office is located in 312 Greenville Hall, and my phone number is 724-589-2161.  


All papers must be typed, double-spaced, and on one side of the paper only.  (Times New Roman, 12 point, is your best friend.  Cherish it.)  No title page is necessary.  

Please refer to the textbook for the appropriate heading format.    


Q:
What is plagiarism?
A:
Plagiarism is the presentation of another’s words, ideas, and/or structures as if they were original to you.  This includes failure to document sources, failure to acknowledge sources, failure to use quotation marks appropriately, copying, poor paraphrasing, and submitting work from the Internet as if it were your own.  

In-text citations and works cited pages are required whenever you use a source outside of your own brain.  We will discuss methods of documentation in-depth in class.

Q:
What are the consequences of plagiarism? 
A:
For the first offense, you will receive an “F” for the assignment and be reported to the dean.  For the second offense, you will receive an “F” for the course.  For the third offense, you will be dismissed from the college.  

I take cheating very seriously, and I will pursue any suspected case. 


Before any major writing assignment, in this class or any others, I highly recommend stopping by the Writing Lab.  It’s free, painless, and confidential.  

Location:
Academic Center - 239

Director:
Mrs. Susan Breckenridge 

Phone:

X 2813

Hours:

9:00-12:00, 1:00-4:00 MWF



8:00-9:00, 11:00-12:00, 2:30-4:00 TR 

It is the policy of Thiel College and its educational programs not to discriminate against qualified students with documented disabilities.  Students desiring accommodation for a disability are responsible for providing evidence from a qualified professional confirming the disability and identifying appropriate interventions.  
This evidence should be taken to the Office for Students with Special Needs (AC 126) as early as possible in the semester.  Professor Susan Cowan, the Coordinator of the Office for Students with Special Needs, will develop a letter of accommodation to be sent to course instructors and other appropriate offices.  
Even if documentation is already on file, students with disabilities are responsible for visiting the Office for Students with Special Needs to set up accommodation for EACH semester.  They are also responsible for talking to their professors about their needs as early as possible for EACH semester.
 
Week 1

(Introductions)

	Tuesday, 8/31    
	Hand out syllabus.  

Class introductions.

	Thursday, 9/2
	In-class writing sample.  


Week 2

(Nature & Place I)

	Tuesday, 9/7    
	Review first half of “Nature & Place” -- pages 1-35.

Lecture.

Poetry circles.

Work on “Nature & Places” poems.  Produce two.  

	Thursday, 9/9
	Poetry workshop.

Submit critiques.  


Week 3

(Nature & Place II)

	Tuesday, 9/14    
	Review second half of “Nature & Place” -- pages 36-70.

Lecture.

Poetry circles.

Work on “Nature & Places” poems.  Produce two.  

	Thursday, 9/16
	Submit critiques.  
Work on reflection essay.

Reflection essay due.  


Week 4

(Men & Women I)
	Tuesday, 9/21    
	Review first half of “Men & Women” -- pages 75-85.

Lecture.

Poetry circles.

Work on “Men & Women” poems.  Produce two.  

	Thursday, 9/23
	Poetry workshop.

Submit critiques.  


Week 5

(Men & Women II / Quiz #1)

	Tuesday, 9/28   
	Review second half of “Men & Women” -- pages 86-95.

Lecture.

Poetry circles.

Work on “Men & Women” poems.  Produce two.  

	Thursday, 9/30
	Submit critiques.  
Quiz #1.  Study hard.    


Week 6

(Family I)

	Tuesday, 10/5    
	Review first half of “Family” -- pages 99-143.

Lecture.

Poetry circles.

Work on “Family” poems.  Produce two.  

	Thursday, 10/7
	Poetry workshop.

Submit critiques.  


Week 7

(Family II)

	Tuesday, 10/12    
	Review second half of “Family” -- pages 144-187.

Lecture.

Poetry circles.

Work on “Family” poems.  Produce two.  

	Thursday, 10/14
	Submit critiques.  
Work on reflection essay.

Reflection essay due.  


Week 8

(Have a nice break.)

	Tuesday, 10/19    
	No class.  Fall break.  

	Thursday, 10/21
	TBA.  


Week 9

(Politics I)

	Tuesday, 10/26    
	Review first half of “Politics” -- pages 193-218.

Lecture.

Poetry circles.

Work on “Politics” poems.  Produce two.  

	Thursday, 10/28
	Poetry workshop.

Submit critiques.  


Week 10

(Politics II / Quiz #2)

	Tuesday, 11/2    
	Review second half of “Politics” -- pages 219-243.

Lecture.

Poetry circles.

Work on “Politics” poems.  Produce two.  

	Thursday, 11/4
	Submit critiques.  
Quiz #2.  Study hard.  


Week 11

(Heroes & Sheroes, Anti & Otherwise I)

	Tuesday, 11/9    
	Review first half of “Heroes & Sheroes, Anti & Otherwise” -- pages 249-297.

Lecture.

Poetry circles.

Work on “Heroes & Sheroes, Anti & Otherwise” poems.  
Produce two.  

	Thursday, 11/11
	Poetry workshop.

Submit critiques.   


Week 12

(Heroes & Sheroes, Anti & Otherwise II)

	Tuesday, 11/16    
	Review second half of “Heroes & Sheroes, Anti & Otherwise” -- pages 298-345.

Lecture.

Poetry circles.

Work on “Heroes & Sheroes, Anti & Otherwise” poems.  
Produce two.  

	Thursday, 11/18
	Submit critiques.  
Work on reflection essay.

Reflection essay due.    


Week 13

(Have a nice break.)

	Tuesday, 11/23    
	TBA.

	Thursday, 11/25
	No class.  Happy Thanksgiving.    


Week 14

(Manifestos I & II)

	Tuesday, 11/30    
	Review first half of “Manifestos” -- pages 356-405.
Review second half of “Manifestos” -- pages 406-454.

Lecture.

Poetry circles.

Work on “Manifestos” poems.  Produce two/four.  (Ask me.)  

We are doubling up.  

	Thursday, 12/2
	Submit critiques.  
Quiz #3.  Study hard.    


Week 15

(Portfolios due.)

	Tuesday, 12/7    
	Review check list for portfolios.

	Thursday, 12/9
	Portfolios due.  Submit late, and die.  


Week 16

(Finals)

	Tuesday, 12/14    
	Study day.

	Wednesday, 12/15 – Saturday, 12/18
	Times and dates TBA.    



Discussion Director (Boss Hogg)

Your job is to develop a list of questions that your group might want to discuss about today’s reading.  Don’t worry about the small details; your task is to help people talk over the big ideas in the reading and share reflections.  

Usually the best discussion questions come from your own thoughts, feelings, and concerns.  However, you may use some of the general questions below to develop topics for your group:  

· What was going through your mind as you read this?

· How did you feel?

· What were you reminded of?

· What was discussed here?

· What questions were left unanswered?

· Did anything surprise you?

· What are the one or two most important ideas?

Connector (Magnum, P.I.)  


Your job is to find connections between the material your group is reading, the materials you have read earlier in this class, and the outside world.  This means connecting the reading to your own life, to happenings on campus or in the community, to similar events at other times and places, and to other people or problems.  

There are no right answers here; whatever the reading connects you with is worth sharing.  Please jot a few connections down while conversing with your group.  

1.
____________________________________________

2.
____________________________________________

3.
____________________________________________

4.
____________________________________________

5.
____________________________________________

6.
____________________________________________

7.
____________________________________________

Literary Luminary (Cliff Calvin)  

Your job is to locate a few special sections of the reading that the group should look back on.  This idea is to help people notice the most interesting, funny, puzzling, or important sections of the text.  

You decide which passages or paragraphs are worth reviewing, and then jot down plans for how they should be shared with the group.  You can read passages aloud, ask someone else to read, or have people read them silently.  Possible reasons for picking a passage may include:

Important

Surprising

Funny


Confusing

Controversial

Thought-provoking 

Tone or attitude
Well-written

Illustrator (Bob Ross) 


Your job is to draw some kind of picture related to the reading.  It 
can be a sketch, cartoon, diagram, flow chart, or stick-figure scene.  You can draw a picture of something that’s discussed specifically 
in the text, something that the reading reminded you of, or a picture that conveys any idea or feeling you got from the reading.  Any sort                                

of drawing or graphic representation is okay; you can label things 
with words if that helps.  

One at a time, others in the group speculate what the picture means.  

(“Is that an elephant or a house?”)  After everyone has had a say, 

you get the last word.  You get to tell them what your picture means, 

where it comes from, or what it represents to you.  


1.
Choose any poem from the previous set of readings.  I recommend picking a 
poem you love or hate.  Don’t sit on the fence.


2.
You have three options.

· Summarize the poem, and then relate it to your own life experiences.  What does it remind you of?  Where does it take you?  Is this a fuzzy place with kittens and rainbows, or is it dark and disturbing?  Dish, poet, dish.

· Summarize the poem, and then relate it to a current event in the news, be it pop culture or hardcore mass media.  Again, is it still timely?  Have we grown as a society?  Are we moving backwards?  Why?  How?

· Summarize the poem, and do a little research on the poet.  (Be sure to use MLA citations because plagiarism is the work of the Devil.)  What can you tell me about this poet’s background?  How does it affect the way he/she writes?  How is his/her voice unique in the poetic landscape?

3.
You will have all class to write this essay.  

4.  
It is due at the end of class.  

5.
I will be grading for grammar and context, so I recommend bringing it up to me 
for some free proofreading love.  This handy dandy option is, well, optional, but 
keep in mind there are no revisions.  
6.
Write one-two pages, approximately 250-500 words.  Double space the whole 
essay, please.

7.
Have fun.  Remember, creativity is key.  Dig deep.  Go to your happy place.  Let 
the words pour out of your fingertips.  

8.
That is all.  
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